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Short version (46 words)

In this surrealist rural noir, starring Frederick Lau and Vicky
Krieps, a thief from a distant German city finds refuge in a small
LLuxembourgish village. As he is gradually integrated into the cc-m;

munity, it emerges that he’s not the only one with a past to hide.

Long version (119 words)

Early one summer morning a young man, with a secret stashed away
in a duffel bag, emerges from the forest.

In a nearby village he asks around for work, but the farmers, suspi-
cious to the point of hostility, are not very forthcoming.

Only when Lucy, the mayor’s unruly daughter, takes a liking to him,
does the village change its attitude: he is promptly offered a job as a
farmhand and a caravan to live in.

As time passes and he is gradually integrated into the community, it .
emerges that he’s not the only one with a past to hide. Something sin-

ister is lurking under the immaculate surface of this picturesque little

world - and it is slowly drawing him in.




Frederick L.au was born in 1989 in Steglitz, Berlin, where he still lives.
He was cast in his first role in 2000 and has since played in over 50
films and television series. In 2008 he was awarded the Deutscher
Filmpreis (ILola) for best male secondary role in DIE WELLE (The
Wave). In 2015 he won the Lola for best main role in Sebastian Schip-
per's VICTORIA.




Vicky Krieps was born in 1983 in Luxembourg, the daughter of a

[Luxembourgish father and a German mother. After several roles in
[Luxembourgish short and feature films, she has forged herself a path
into the international film scene, acting in films by Joe Wright and
Anton Corbijn a.o.

Her most recent films include main roles in THE CHAMBERMAID
IYNN, THE YOUNG KARIL MARX and beside Daniel Day-Lewis

in Paul Thomas Anderson’s upcoming feature.




Marco Lorenzini, born 1950 in Luxembourg, has worked as a prison
guard and truck driver before becoming one of his country’s most
prolific film and theatre actors. His most recent appearances include
Andy Bausch’s RUSTY BOYS, Stephan Rick’s THE DARK SIDE
OF THE MOON and Jaco Van Dormael's THE BRAND NEW
TESTAMENT.
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GovinpA VAN MAELE

Govinda Van Maele, born 1983 in Luxembourg to Belgian-Sri
Lankan parents, started making films as a teenager. After high
school he took on an apprenticeship of sorts in producer-director Pol
Cruchten’s company Red Lion, working as an asstistant director,
casting assistant and stills photographer among other positions.

His short films JOSH (2007), A DAY IN THE OPEN (2012) and
YOU GO AHEAD (2013) travelled extensively on festivals and won
several awards. He worked on documentaries as director (WE
MIGHT AS WELL FAIL, 2011) and director of photography (MU-
EZZIN, 2010) and is a member of Kollektivl3, producing documenta-
ry shorts for RTL in LLuxembourg.

In 2014 he founded the production company LES FILMS FAUVES
with producer Gilles Chanial and director Jean-I.ouis Schuller.

In his spare time he curates exploitation cinema at the Luxembourg
Cinematheque. He lives in Turkey and [Luxembourg.




Chhirector’s c Featemernt

The village - an isolated community surrounded by vast, imprisoning
space - has always been an apt metaphor for the world. It is also an
image often invoked for my home country, due to LLuxembourg’s
small size and the omnipresent, very tangible sense of interconnect-
edness resulting from it, but also because of its history as a predomi-
nantly agricultural society, which still exerts a strong influence on
the country’s mentality. Gutland, literally “The Good Land”, is the
area of the country I grew up in, the heartland of LLuxembourg.
Among the highest per capita income countries in the world, we live a
peaceful existence where everyone minds their own business and the
world’s problems are kept at bay, but growing up there one can get
the unsettling sensation of a vast underworld of discretely kept se-
crets where not everything is as it seems. Just as the narrative tackles
themes that are personal, yet grounded in genre cinema, I found it
important to make a film that is distinctly Luxembourgish, yet relat-
able to all.




The pit of oblivion

The village in mjr film functions as a character all by itself. It i1s an
organism to which all its inhabitants must adhere, everyone has to
play by the same rules, following the same code of conduct. An in-
truder is either assimilated or discarded like an antibody, there is no
'place in between.

Jens, emerging from the woods like a feral forest creature, essentially
enters the film as a blank page. We will learn only the most basic
facts about his background - he spent time behind bars, robbed a
casino with two partners and 1s now on the run - for the rest, he re-
mains a man without a past. Just as the village appears to him as the
perfect place to hide, he in turn reveals himself to be exactly what
they have been waiting for.

In order to right a past wrong, the village sets in motion the assimila-
tion of Jens. Gradually, almost imperceptibly at first, he starts to
transform into a man the village had killed years earlier. Another
murder occurs at the end of the film, when Jens’ rogue partners come
looking for him and are done away with. This time around our pro-
tagonist will be implicated, and thus take the final step of integration




into the community. Just as with the first murder, the collective cul-
pability of the deed reinforces the bond between the villagers, binding
them together.

The corpses are dropped into a slurry pit, the place where the darkest
secrets are buried, the symbolic hole of oblivion. Once perpetrated
the murder is never spoken of again, a sort of happy amnesia kicks in
that allows evervone to deal with the guilt. After all, doesn’t some-
thing that everybody knows but everyone ignores, simply cease to
exist? A lie that everybody believes, becomes the truth.

Style & Form

This i1s a story of transformation. Several of our characters go
through it - Jens from a gangster on the run, to a farmer with wife,
child and house; Lucy from rebellious, perpetual adolescent to mature
woman, wife and mother - and so does our film.

In my three previous shorts I used a naturalist shooting style, involv-
ing non-professional actors, natural light and stories based on real
life - to the point of blurring the line between documentary and fic-
tion. Gutland introduces this approach into a surreal realm, merging
the palpably real with the completely fantastical, something not
unlike the sensation of dreaming.

The naturalist shooting style installed at the beginning of the film,
gradually blends into a more expressionist, artificial style as the story
unfolds, culminating in the film’s final climactic scene at the concert
hall. As the story is strictly told from our protagonist’s point of view
- we're basically inside his head - the change that happens inside of
him cannot leave the film unchanged. The more he learns, the more
he changes - and the film along with him.




Identity

The themes of freedom and identity are among the defining elements
of the rural gangster subgenre (A History of Violence [2005], Prime
Cut [1972], On Dangerous Ground [1951]), where the tranquility of vil-
lage life is confronted with elements of crime, emanating from a dis-
tant city - symbol off all things sinful and degenerate. This archetyp-
al motif of the group identity put in jeopardy by an outside intruder
is not only a core component of cinema mythology, it also touches on
a very contemporary and highly explosive sore spot that has thrown
our world into a profouna moral crisis. LLooking at how our European
societies are reacting to the influx of migrants, we are faced with
questions that go straight to the core of who we are and what we be-
lieve: how willing are we to let our national and religious identities

change? Are we really as progressive and open to the new as we think
- or do we prefer to assimilate or eject the intruder in order to con-
serve our communal identities?
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